
“Maxwell does an excellent 
job!  The costume, props, 
her narration, dialogue and 
singing give a marvelous, 
realistic presentation of the 
Hildegard that you and I 
know.” 
- Bruce Hozeski / Founder, 
International  Society of 
Hildegard of Bingen Studies 

 
“A true mezzo soprano, 
ample in size yet easily 
modulated in either registral 
extreme and graced with an 
appealing plangency of 
timbre.” 
- The New York Times 

 
“Hildegard returns to 
channel her message 
through the artistry of Linn 
Maxwell in a commanding 
performance that is as 
scholarly as it is relevant 
today!  Her mezzo is at 
times haunting ... the ideal 
voice.  Intelligent, original, 
and historically captivating 
... a serious work of art 
that needs to be seen by 
the masses!”  
- John Hoglund / NiteLife Exchange / 
New York Theater Review 
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LINN MAXWELL has performed on 
the stages of major orchestras 
including: Chicago Symphony, Berlin 
Radio Orchestra, Cleveland, Toronto 
and Seattle, with opera companies 
including: San Francisco, Cincinnati, 
Hungarian State Opera, Netherlands 
Opera, Strasbourg, Lyon and 

Toulouse, and recital halls across the United States and 
in 25 foreign countries.  As a winner of Joy In Singing, 
Linn made her New York recital debut at Lincoln Center’s 
Alice Tully Hall.  Off-Broadway Linn played dual roles in 
the Music Theater Group production of Virgil Thompson’s 
Mother Of Us All.  Bringing her worldwide experience and 
classical training to the musical theater and cabaret 
stages, Linn has performed cabaret and one-woman 
shows in New York City, and in March 2006 made her 
European cabaret debut at the International Theater in 
Frankfurt, Germany.  Linn’s one-woman musical Lilli 
Marlene, played three weeks Off-Broadway in 2008 at the 
Abingdon Theater to critical acclaim.  Linn has recorded 
for RCA Red Label, New World records, Centaur among 
others. 

 
ERV RAIBLE (director) has 
contributed to the development of 
Hildegard through his extensive 
travels in Europe and the Middle 
East and his firsthand knowledge 
and fascination of the history, music, 
art and literature of Medieval, 

European, and Middle Eastern cultures.   As Executive 
Director of Erv Raible Cabaret & Concert Artists 
International, he is a New York City based director, writer, 
coach, publicist and consultant.  Erv is Executive 
Director/Artistic Director of the International Cabaret 
Conference at Yale University.  Erv owned and booked 
the legendary Eighty Eight’s, Don’t Tell Mama, Brandy’s, 
and the Duplex  and through these cabaret and piano bar 
venues presented over 4000 performers to New York 
City.  Erv received the 2004 Back Stage Bistro Award for 
Outstanding Director, and a 1989 Piaf Award from the 
French government for promoting, producing and 
directing cabaret internationally.  Erv made his Off-
Broadway directorial debut with Linn Maxwell’s Lilli 
Marlene at the Abingdon Theater.  Erv has written the 
book and lyrics for Wallis & Edward: The Love Story of 
the Twentieth Century?, and is co-lyricist with Pam Tate 
for Ship of Fools: The Musical.  Erv continues to develop 
Silent Voices: Words and Music of the Holocaust, Hate, 
Hope, and the Human Spirit for the Simon Wiesenthal 
Center. 



 
Hildegard of Bingen and the Living Light is a lively 
portrayal of the 12

th
 century German Abbess 

Hildegard of Bingen.  In this one-woman play, Linn 
Maxwell combines her spirituality and her life-long 
commitment to music and drama to portray this 
amazing woman.  Linn performs seven songs 
composed by Hildegard, accompanying herself on 
two psalteries, organistrum, Anglo-Saxon and 
Medieval harps. 
 
Hildegard was born in 1098 in Bermersheim, into a 
wealthy and well-connected family of noble lineage 
in service to their relatives the Counts of Sponheim.  
From the age of three she began having visions of 
such a great light that she felt her soul quake.  On 
her eighth birthday she was taken to live at the 
Benedictine monastery at Disibodenberg with a 
relative named Jutta, the daughter of Count Stefan 
of Sponheim.  They lived in a little cell where Jutta 
taught Hildegard to read, sing the Psalms and to 
play the psaltery.  A spiritual life was the only way 
for a woman to acquire education and authority.  It 
wasn’t long before Jutta learned of Hildegard’s 
visions, and involved the priest Volmar in their 
secret.  Hildegard’s life followed the daily routine of 
the Benedictine Rule which included singing the 
Canonical Hours, the heart and soul of medieval 
monastic life.  When Jutta died in 1136, Hildegard 
was unanimously elected Abbess; she was thirty-
eight.   
 
In her forty-third year she experienced a fiery light 
of unbearable brightness that poured over her mind 
and body.  In that instant she received a complete 
understanding of the Psalms, Gospels and all the 

other books of the Old and New Testaments.  She 
became seriously ill, but realized the illness was 
God urging her to record her visions – visions direct 
from the Living Light.  For ten years she labored on 
her illuminated book of visions, Scivias.  The fear of 
revealing her visions was alleviated through 
correspondence with Bernard of Clairvaux who 
divulged to her that he had visions of the Virgin 
Mary.  Bernard through Pope Eugenius III sent a 
commission from the Synod of Trier in 1148 to 
Disibodenberg to question Hildegard.  They 
declared her visions to be reliable and orthodox.  
She went on to write eight more books during her 
lifetime. 
 
Hildegard composed over seventy-five songs as 
well as producing the first morality play.  Unlike the 
mild mainstream plainsong of her day, Hildegard’s 

Hildegard’s fascination with nature and the healing 
properties of plants and herbs led to her writing two 
books on holistic healing and the workings of the 
human body.  Viriditas was her name for nature’s 
green life-force that nurtures us.   
 

 
In 1150 the Living Light urged Hildegard to leave 
Disibodenberg and build an abbey at the 
Rupertsberg near Bingen.  The heavenly design of 
which, its walls, chancels, pillars, vaults and towers, 
sprang forth from her visions. 
 
When Hildegard was sixty-two the Living Light 
called upon her to preach!  The Church was in 
desperate need of reform so she made four 
separate tours through the Rhine region, Bavaria 
and parts of Switzerland preaching hell-fire and 
brimstone in cathedrals and town squares, urging 
faith, humility, zeal and duty and an end to simony 
and corruption.  Over 400 letters during her life to 
and from Popes, anti-Popes, Holy Roman 
Emperors, Kings, Cardinals and Bishops exist, 
mostly with harsh words demanding reform. 
 
Now after nine hundred years Hildegard returns to 
share her message of Viriditas, holistic healing and 
salvation, now more urgent than ever:  May 
Viriditas never fail to nurture you, may we never tire 
on the path of justice, may music fill your heart with 
joy, and may the Living Light shine within you and 
awaken your spirit. 


